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Series Description

Halo

The Hualo series, created in 2017, takes cosmic sensibilities as its
theme. On display at this exhibition is a short extract from the video
work Halo in which molten steel is beaten to send sparks flying at a
festival in China. Projecting this short loop outside its original
context shifts the focus to the actions repeated over and over by tiny
human figures.

4%

Produced as a commission when Kawauchi was artist in residence
with The Lapis Press, during a week-long stay in San Francisco in
2011 followed by a ten-day stay in Los Angeles the following year.
Spheres, horizons, and subjects evoking cosmic imagery are
prominent in this series, and the connections its structure draws
between the natural and the artificial and macro and micro images
are the first flowering of what would take fuller form in M/E.

One surface

A single monochrome photograph hangs on the far wall of the
venue. It is a photograph of a wall in which only light and shade
show up in black and white, and could be taken for an abstract work.
The same image is printed on a banner suspended from the ceiling at
the center of the room, with the motion of the fabric increasing the
image’s obscurity and ambiguity. A voice reading passages from
Kawauchi’s 2018 book Day of Beginning can be heard here and there

throughout the space, guiding visitors.

An intevlinking

A new work comprising images shot in the 6x6 square format that
Kawauchi is known for, seen in Utatane and Illuminance. The images
in An interlinking were assembled from Kawauchi’s photographic
archive, reaching back two decades or more; some have never been
seen by the public before. By contrast with the macro perspective
often adopted in M/E, An interlinking chiefly depicts the everyday—
tiny lives shot from a faithfully life-sized perspective. The print size is
intentionally enlarged in order to place the viewer in a 1:1
relationship with each image.

Illuminance (Video)

The concept of Illuminance involves adding new video every time it
is exhibited. It is both a record of the arc of Kawauchi’s oeuvre and
an cternally unfinished work. I/luminance was displayed on two
screens side-by-side with different start times. In some ways this
arrangement resembled two-page splash in a photography book, but
with one key difference: unlike the carefully calculated layout of a
monograph, not even Kawauchi could control which images would
be juxtaposed for a given viewer.

Light and Shadow

In April 2011, Kawauchi served as guide and translator for a
photographer from overseas on a journey through Ishinomaki,
Onagawa, Kesennuma, and Rikuzentakata. She did not set out with
the intention of creating a series from photographs of the disaster-
affected areas, but a chance encounter with a pair of pigeons, one
white and one black, led to the birth of this work. The image of
these two birds, who seem to symbolize a world a where utterly
opposed concepts like life and death can co-exist, conveys a sense of
what Kawauchi felt when confronted with the unfathomable
destruction immediately after the disaster—disconsolateness at the
eternal workings of life and death, and the faint hope in the desire to
keep living.

A whisper

Behind the house in which Kawauchi resides with her family in
Chiba runs a river whose whispering is a constant presence in the
soundscape of their everyday life. A whisper is a video work capturing
the swaying surface and play of light on this river in video. It is
projected onto the floor from the ceiling, and visitors must step over
the river to enter the next room.

Ametsuchi

This series captures the field burnings that are an ancient tradition in
Aso, Kumamoto. “When I first stood on the ground of Aso,” says
Kawauchi, “I felt for first time in my life that I was actually standing
on a planet.” The fire sweeping across the land has an awe-inspiring,
overwhelming sight. Along with the Aso field burnings, Ametsuchi
also includes photographs of Shiromi Kagura performances in
Miyazaki and Isracl’s Wailing Wall. In all cases, the focus is on awe at
nature and the acts of prayer and offerings made by humanity.

M/E

The two halves of the title are the initial letters of “Mother” and
“Earth,” combining to form “Mother Earth” or simply “Me.” The
series began with photographs of glaciers, waterfalls, and volcanoes
taken in Iceland in 2019, where Kawauchi experienced a deep
connection to the planet when inside a dormant volcano. After this
came the COVID-19 pandemic, and Kawauchi continued the series
with photographs of everyday family scenes and the living things
around her house, images of floating ice and snowy landscapes from
the Hokkaido winter, and photographs with cosmic elements such as
lunar eclipse and moon rocks. The subjects Kawauchi photographs
range back and forth in subject from distant locations to places very
near Kawauchi herself, but every photograph in the series depicts an
event on the planet on which we live, evoking in the viewer a sense of
continuity and connection.

Yamanami

This series features photographs taken over three years at Atelier
Yamanami, a facility for people with disabilities in Koka, Shiga.
Atelier Yamanami supports people with disabilities in their creative
activities, and more than a few members are nationally and
internationally admired Art Brut artists. Kawauchi encountered and
photographed Atelier Yamanami’s artists just as they were, feeling,

she says, the same kind of reverence as when face-to-face with nature.
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Notes

- Information on works in this list is given in Japanese and English in the
following order: number / title / date / measurements / material.

- The number of the works does not correspond to their relative placement at
the exhibition.

- No. 21a, 145-181 are not included in the exhibition catalogue.

- Material not listed is described as follows.
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